PLA – Performing Arts (requesting 8 credits, liberal, advanced)

I was raised a family of artists and intellectuals who have taught me the value of what the arts contribute to one’s development and understanding.  However, even with this great reverence for creative work and its creators, my family still held tightly to some of the negative stigmas attached to the artist and the artist’s way of living.  Thus, I have been challenged to overcome the sentiment that the arts were largely meant to be a hobby undertaken in one’s leisure time.  Still, it is difficult to ignore creative leanings and, despite my more technical or “practical” endeavors, I have been able to take advantage of numerous arts-oriented opportunities.  The performing arts have and continue to play a significant role in my objectives today and my experiences have taught me a great deal about the nuances of working both on and off stage.

My experience with the performing arts has not been restricted to one genre—I have performed on smaller scales for poetry readings and open mic performances and on larger production scales as a participant in a theatrical production and live musical performances.  In all of these scenarios I have worked on stage, but I have also learned quite a bit about the behind the scenes activities.

My love for the stage began when I was younger and focused largely on dance.  In high school, my love for performance grew stronger with my involvement with the Varsity cheerleading squad for which I served as co-captain in my junior year and captain in my senior.  During that time, I had the opportunity to learn the nuances of choreography working with the squad’s coach to teach routines for competitions and half-time performances.  Through my work with the coach and as a member of the team, I learned the value of preparation for a performance including strength and fitness training and structuring rehearsals.  What I learned in high school easily translated to my college experience where I was a member of both the dance team and the cheerleading squad.  Still, it was in college that I was presented with the opportunity to fully choreograph my solo performances as a featured artist in poetry programs and school events.  I have gained the following learning in performance:

· Performance

· Choreography

· Dance

· Poetry

· Live Sculpture

· Performance as activism

· Acting

Dance is what started my love for the performing arts, and what I learned from dance about movement and the use of the body as a channel of expression (unbeknownst to me) added a dimension to my writing endeavors.  During my time at another college, I began writing and performing poetry alternating between spoken word and dance as poetry in motion.  The lessons that I learned from dance and choreography would come to enhance my performance years later as a member of a performing arts group.  Although the group members were silent performers, I had the opportunity to combine the media of visual and performing art using my body as live sculpture and integrating movement.  This experience taught me valuable lessons about aesthetics and ways to use performing art as an agent of social change.  
Although the group was sometimes used to enhance entertainment events, we were also guerilla artists that would choose “unsanctioned spaces” around the city to create images and observe audience reactions.  I later learned that this technique is one developed by Augusto Boal and taught in New York by Theater of the Oppressed as a grassroots method of drawing spectators into dialogue about the images created.  

Through these experiences and activities, I have learned:

· Art as Social Change

· Using images to generate discussion about issues

· Image Theater – Theater of the Oppressed

· Audience engagement

At the University of ____, while I was working on my solo dance performances and taking Modern dance courses, I was also involved with the Student Events Board—a student run organization responsible for coordinating school events.  As a member of this organization, I participated in the coordination of the school’s annual outdoor festival which consisted of numerous music acts—local and national—and hosted about 7-10,000 people from the surrounding areas of the school.  My learning here would most appropriately fall under event coordination and production and included the following responsibilities:

· Artist Booking
· Technical riders (band/artist technical stage needs)

· Artist riders (band/artist backstage needs)

· Contract negotiation

· Logistics coordination

· Hospitality

· Security

· Band/Artist lodging and transportation

· Stage set-up

· Production

· Program development (performance schedule)

· Stage managing

· Band/artist set up and breakdown

The experience that I gained as a member of the Student Events Board (title: Director of Major Events) was enhanced by other activities in which I was involved, including the annual fashion show and other school performance events.  In addition to being a member of the production team, I was often a performer and choreographer as well.  Thus, I was frequently active throughout the duration of any given production.
In 2___, I was presented with the opportunity to be a cast member of a small theatrical production in a major metropolitan area.  Although, I had no prior experience with theater or acting, the size of the production offered the perfect environment for a newbie to learn about the world of theater.  The experience of being a cast member of a theatrical production exposed me to time-tested acting techniques.  Working with an award winning director and an Equity cast, I was able to develop a character and integrate her into an imagined world that was, in turn, created collectively by the playwright, cast, and director.  I was also acutely aware of the behind the scenes activities of the production because of my role as Executive Director of the producing organization.  Taken together, the breadth of my exposure to the world of theater taught me:
· Casting

· Costume design

· Production roles (Director, Producer, Stage Manager, etc.)

· Stage direction

· Art as an agent of Social Change

· Marketing and promotions

My background in dance and performance poetry prepared me for the demands of theater work, and, in turn, my involvement in theater has prepared me for my current endeavors in music.  Today, I am a member of an active and quite theatrical band providing both front and background vocals (singing).  We have done several performances over the last three years around another major metropolitan area, and the vision for the show is constantly evolving and moving toward becoming a full scale production.  The music serves as the performance’s focal point, but adding dynamic visual elements requires the preparation of a theatrical production including a director, stage manager, and crew.  Nonetheless, the band is only one aspect of a multimedia lifestyle endeavor and, as the manager of the company’s strategy and operations, I have been responsible for aligning the band’s endeavors with those of the company.  All of what I have learned over the years is applicable to what I do now with ____ as a performer and business manager, as well as my own personal endeavors creating an arts organization.
Overall, my experiences with the performing arts have afforded me invaluable experience in the following areas:

· Performance
· Choreography

· Dance
· Poetry

· Live Sculpture

· Performance as activism

· Acting

· Production

· Booking

· Casting

· Set design

· Costume design

· Logistics

· Arts Management

· Artist management

· Budgeting/Financial projection

· Funding

· Marketing/promotions

· Arts as Social Change

· Arts facilitation

· Image Theater/Theater of the Oppressed

Although my role in the performing arts has changed over time, I have been given the opportunity to learn about the common elements of production and have learned a great deal about the benefits of the arts in general.  For production, I have been involved in the process to acquire a venue, determine the set needs of the production, develop the production’s budget, market and promote the production, and create the world of the production.  On the performance side, I have learned the nuances of movement, character development, and audience engagement.  Taken together, my experiences with the performing arts have not only taught me about the elements of performance, but also those of production and its use as a tool of activism.  In that respect, my constant involvement in the performing arts has inspired the desire to take those opportunities in the community to offer opportunities to the youth to experience its benefits.
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Evaluator Recommendation

Student Request: 8 cr., advanced, Performing Arts

Evaluator Recommendation: 13 cr., advanced, liberal, in the areas noted below:

1. Performance – 4 cr., liberal, advanced, fully satisfies gen. ed. The Arts

2. Production – 3 cr., liberal, advanced (no gen. ed.)

3. Arts Management – 3 cr., liberal, advanced (no gen. ed.)

4. Arts as Social Change – 3 cr., liberal, advanced (no gen. ed.)



Describe the methods used to evaluate the student's learning:

To evaluate Ms. ____’s learning on this topic, I reviewed her supporting materials and discussed her learning with her via phone.

Describe the specific elements of the student's learning:

Ms. ____ has extensive knowledge in various areas of the performing arts including dance, live poetry performance, performance art, theater, and music. Not only has she attained advanced levels of knowledge in each of these areas, but she has woven her knowledge of these areas together to create a substantial basis of knowledge across the performing arts. In an interdisciplinary world of performance, Ms. ____ is an innovative leader.
In the area of dance, poetry, and music, she has a strong interrelated knowledge. She has mastered various forms of dance along with the vocabulary that all dancers must know. She learned to incorporate the performance of poetry into her dance work and has done so successfully. She has also been a choreographer for various projects and is working at a professional level now with a music group that is developing a music-dance performance piece that will push the kind of work popularized by the Blue Man Group to a new level. As a musician, she is also performing regularly with a band and working as a professional musician. Taken together, she has substantial advanced knowledge in the integration of these various areas of performance.

In the area of theater and performance art, Ms. ____ was a member of a live silent performance group that integrated live sculpture with movement. Not only did this work give her the opportunity to integrate dance and movement into performance art, but it also taught her about the role of social advocacy in performance art. In particular, she studied with Augusto Boal, a world renowned theater artist who popularized a method of theater for social change called Theater of the Oppressed. Ms. ____ is more than proficient in the advanced methodologies and theories of this important realm of theater. She has also worked as an actress in traditional theater productions and has extensive knowledge about various acting techniques. Taken together, she has substantial advanced knowledge in theater and performance art.

Additionally, Ms. ____ has exceptional experience in arts management. She was the Director of Major Events for the Student Events Board at the University of ____. In this role, she was responsible for artist booking (including technical and artist riders as well as contract negotiation), logistics coordination (hospitality, security, band/artist lodging and transportation, stage set-up), and production (program development, stage management, band/artist set up ad breakdown). She has also served as the Executive Director of a small theatrical production company. In this role, she learned the skills in the following areas: casting, production management, costume and set design, and marketing and promotion. She is also a manager of ____ and is responsible for the company’s strategy and operations. Lastly, she is developing a new arts organization.

In summary, Ms. ____’s knowledge gained through her experience have provided her with the following areas of college level knowledge:
1. Performance (choreography, dance, poetry performance, performance art, acting)
2. Production (booking, casting, design, production management)
3. Arts Management (contract negotiation, budgeting/financial projection, funding, marketing/promotions)
4. Arts as Social Change (various methods taught by Augusto Boal)

Each of these areas of knowledge would, at a minimum, warrant her earning 3 advanced level credits for each area at traditional colleges.

Indicate whether the learning is introductory or advanced level and provide a justification of advanced level credit, when necessary:

Ms. ____’s knowledge is at the advanced level because she had to build on introductory knowledge to gain the integrated, advanced level knowledge noted above. For example, her work in performance art brings together various introductory level skills in theater, dance, poetry performance, and music. To successfully integrate these skills into a new performance piece requires advanced level knowledge and skills. 


If the learning falls within the liberal arts and sciences, provide a justification for liberal arts and sciences credit, when necessary:

Yes, this learning falls within the liberal arts because it is not merely technical. Rather, Ms. ____’s learning taught her to use the arts to effect social change. She is well versed in the ways that the arts can change people’s lives and bring about positive changes in our world. Her current work, which is a culmination of all of her performance related knowledge, is specifically directed to do just that.


If the learning meets one or more of the SUNY general education requirements, in part or in full, and provide a justification, when necessary:

Ms. ____’s learning meets the SUNY general education requirement for the Arts which is defined as “understanding of at least one principal form of artistic expression and the creative process inherent therein.” Ms. ____’s learning in dance, theater, and music all meet this definition.

Assess any possible redundancy or duplication with other components in the student's degree plan, when necessary:

Ms. ____’s degree plan includes a lower level course called “Modern Dance Technique I.” I do not feel that this course is redundant with this PLA request as this PLA is focused on a wide range of advanced knowledge.


Provide an appropriate title that describes the student's learning (not an experience, training, job or program the student completed):

1. Performance (choreography, dance, poetry performance, performance art, acting)
2. Production (booking, casting, design, production management)
3. Arts Management (contract negotiation, budgeting/financial projection, funding, marketing/promotions)
4. Arts as Social Change (various methods taught by Augusto Boal)

Recommend a semester-hour credit award for the student's learning:

13 credits, advanced, liberal

�This is a lengthy essay because 1) the student is requesting 8 credits, and 2) the student had multiple areas of learning in the performing arts, which she felt were all integrated.


�The student explains clearly the scope of her involvement in the performing arts. 


�The student lists out the performance areas in which she has gained knowledge.


�The student elaborates on some of her learning and integrates her learning.


�The student backs up her own learning by referencing a known expert in the field.


�This is another clear list, extracting the  areas in which the student gained knowledge. The student continues this presentation strategy throughout the essay, offering some discussion of her learning and then summarizing her knowledge areas in a list.


�Through discussion with the student during the evaluation, the evaluator identified four areas of learning and recommended using those titles as more appropriate than just the one title of “Performing Arts.”  


�Note that evaluators, and also assessment committees, can recommend title changes in PLAs .  The goal is to have the PLA titles accurately  reflect the student’s learning. 


�Also note that this evaluation is relatively lengthy, because of the multiple learning components.


�The evaluator needs to justify the advanced-level credit recommendation, and an assessment committee needs to agree.  Advanced-level learning means that students have a depth of knowledge in a field, can analyze and synthesize information, know recognized methodologies of the field and how to apply them, and know of the work of recognized authorities in the field. 


�The evaluator needs to justify liberal vs. applied learning.  Liberal learning is learning that is theory-based.


�Evaluators and assessment committees always look for possible redundancy in learning.  The concept to remember is that you cannot get credit twice for the same learning.  This evaluator gives a brief rationale to show that there is no redundancy.  





